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Maromitsu is associate professor in institute Institute for Advanced Studies on Asia at The
University of Tokyo. He earned his Ph.D. in history from Tohoku University, specializing
in Japan and East Asian art history, and has been a member of curatorial department at
the Museum Yamato Bunkakan and a research fellow at Tokyo National Museum. Dr.
Tsukamoto’s fields of research include history of painting in Song and in Ming dynasties. His
essay “Imperial Cultural Properties and Kaifeng in the Early Northern Song Dynasty: The
Culture of the Imperial Court and the Buddhist Temples Qishengchanyuan and Daxiangguosi
(part 1&2) [in Japanese]” has been awarded with the twenty-fourth Kokka Prize in 2012. In
2016 he published The Formation of Art History of Northern Song [in Japanese] which has been
awarded with the Mishima Kaiun Memorial Foundation Award in 2018.
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The Chinese Paintings Collected by the Qing Court
and the Edo Bakufu

Since the founding of Edo Shogunate in 1603, the Tokugawa shogun family
had begun to collect Chinese paintings in great quantity. The collection of Tokugawa
is praised as the ‘Ryuvei Gomotsu' (Treasures of Willow Camp), which could be
vying with the ‘Higashiyama Gomotsu’ (Treasures of East Mountain) collected by
the Ashigawa shogun family from the Muromachi period. Nevertheless, the specific
process and establishment of the collection can hardly be traced. This article takes
primary recourses including the Tokugawa Jikki (Documentary of Tokugawa) and
extant artworks of (attributed to) Ryuei Gomotsu as materials to explore the conditions
and patterns of how the Edo Shogunate collected the paintings from China.

We can easily realize through the archival documents that the Chinese paintings
in the collection were circulated during the Edo Shogunate period. To build a
permanent collection for offspring was not the intention of the Tokugawa shogun
family. On contrast, the offerings and rewards documented in the numerous archives
show the interactions between the Tokugawa shogun family and more than three
hundred Daimyo (feudal lord) houses. There was a evident tendency on the offerings
presented to the shogun from daimyo houses that Chinese paintings and swords were
presented to the shogun or wakakimi (young lords) and karina works represented
the Japanese Waka poetry cultures were offered to the wife of shogun or himekimi
(princess). This discovery indicates that to collect Chinese paintings in the Edo period
could not be easily concluded as the fascinations toward China. Instead, the Chinese
paintings were employed as the fool to dominate the society. The flexible usage of
these Chinese paintings encouraged their circulation within the society.

Japan established the new system to collect Chinese paintings during the time
corresponding to the Qianlong reign, Qing dynasty. From the editing of collection’s
catalogue to the prevalence of paintings’ appraisals were all activities happened
simultaneously in the Qing dynasty. This article lastly intends to explore the connection
of the collecting concept shared between the Qing dynasty and the Edo period.

The Conversion of Connoisseurship on the Imperial Antiquilies Academic Symposium
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